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" The Museum of Modern Art, “MoMA’ s Celebrated New Photography Series Returns on March 18
Exploring Ideas of Personhood and Representation in Contemporary Photography.”
http://press. moma. org/wp—content/files mf/expandedrelease newphoto2018 final78. pdf



http://press.moma.org/wp-content/files_mf/expandedrelease_newphoto2018_final78.pdf
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*Danah Boyd and Kate Crawford, “Critical Questions for Big Data: Provocations for a
Cultural, Technological, and Scholarly phenomenon, ” [Information, Communication & Society,
15:5 (2012)

’Daniel Allington, Sarah Brouillette, and David Golumbia, “Neoliberal Tools (and Archives):
A Political History of Digital Humanities.” Los Angeles Review of Books.
https://lareviewofbooks. org/article/neoliberal-tools—archives—political-history—-digital-
humanities/#!
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